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Frozen: Media Franchising and
Disney’s Administered Culture®

Peng-yi Tai®

ABSTRACT

The article is set to explore Disney’s Frozen (2013) as a
potential approach to franchise film. Since the new millennium,
Disney has become the biggest advocate of Hollywood media
franchising. As generally understood, the serialized form of
franchise film developed by the Hollywood media conglomerates
has increasingly become the engine that drives the expansion for
the entire media conglomerate. However, the article argues that
the relations between media franchising and the monopolistic
conglomeration need further investigation. To understand Frozen
as a franchise, the article explores the intra-conglomerate cultural
production at Disney, following the dialectics between culture
and administration as presented by Adorno in “Culture and
Administration.” In the main, the article argues that for the
Disney company, franchising allows administration to subsume
the creativity and autonomy of culture so as to serve the interest
of monopoly capital. In summary, Disney is seeking more
integration from above with media franchising in the
entertainment sphere, which accords with Adorno’s critical
concept of the administered culture, and thus creating a kind of
Disney administered culture.
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Adorno, administered culture, animation
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BB TERE A SRR © #TRI4EE ( News Corp. ) #9712
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e o T ATEL 5 BRI ~ TRE ~ RTTEEIMERY o o T Sk L B2 T
1L EE > BIEEEHE )RS ( “autonomy, spontaneity and criticism”; Adorno,
“Culture” 123 ) < #A » SULFITTERI T JE - FEFERS ik B A Ry W & FE
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( process-oriented ) FYEEE | (59) -
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PEE] - 1 el LR O R o B R s A AR AR R R s ((John
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DIBEZRZ AT - UEREESEAFNERD - AFNEE
FIACH AN - tFE A IR E MR e TS B - (=2 A7) - i
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i L EBEA A EEOEREAFRTERE R LRE - SR ERE
BT EEEAREA LRI EE SRt AS AR E
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HYTERE » ATEE TEERERARD ; MK — _EALRBEEEr £ 522
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EDIRNUE L B o N S
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i b et R e B E A FEMHATE E B - R
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SCACHYREEE - MR AZEHEIEZEEZE EE - e A 28 £ B U
RAHERERARE ORI AEAERE M TS - #RHE
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TAeBEAT B FEIRRRET o RN - SURF R EREE) T Sl ) BYFERE -
B R MEARRILIK LB E e SIS TTEAIE - (HAIE
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AIE - WAt 2B BT BURBEE R E - BIFE e B RS B
EM - HE - IRERE - T ARRZEEEH IS - R
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B —EfREmE , (258) - fESlRF B GRS 2T - sl JE
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FERI LA LRl

PRI sl fEENE A RIMERS | AT BT IS LS E - (HITEL
BESZALROETZR (DR SE AR ER - T3S thaR I T =& A (R R B R 1
PR RN O ER2HE T AT EHEEY ¢ ( AEHFE) ( The
Princess and the Frog (12009 ) - & fiffl ( FH ) ) » (BMEFHK )
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- EFEA AR AL R BRI FR A EEE - AR AER
SO RV R » 53 T UL BTTERAY 2% - sl JERTTEHARFTRE
By - mi—0 ( B ) (UEBAE - BRR : T FRELTEMY - &#
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FrE PRI T SHAL PRV - R (ESZ ) BUF AT R iR B TR E R EY
" Tangled ; ( 530Ky " R 2 ) o (HELEADS [BARNIMAIEER
AN R RE AR TITIHEEANE - e - 1TEokE) 17 IkE
{ETTRIBURRE - 38 CIRIZBRIEAL ) ( Los Angeles Times ) #35 » {38
LIEBEEESCE o B0  SRIRAIEIEATFE = ( Floyd Norman ) T &%
—IEFRA S - LGRS £ ( Princess Rapunzel ) f£i5 35 F 3 2R B4 B
t o Bn T REEMEIIIEE BN A AEER 5 o ( Chmielewski
and Eller, “Disney Restyles” ) - SURFREAIRFHIE v 2 /5HE - FEHIILFREH
T R AR ( Byron Howard and Nathan Greno ) ' SEGE(ETEE - ATy
PR B A B B A e Tangled fsis % S AERHTEE]
AT AES ) ( Catmull and Wallace 272 ) - HIRATM S - HUFRFER

B WA L AThe s & AR 2 1t 0 F2 Catmull and Wallace ©
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REIER A LR R 73 LA E iR B2 Ay & (L eps SiEE
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Tt ELESE - JE 4%REEEREZME 5 (Jill Stewart ) - (#fA
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R A R I B SR 2R EN S - BRI At M R R R RE R TH AR
SO EGERIT SRS o (Dowd ) o sHJE A ME R 2GR A — R VIHYEL
g m PR R RETFENER B LEETEEYVnEZEANL
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'35 I (Mayra Amaya) 4p L R ded e Itk F ey L o Rl rRF R AN
Ken§ rim@ine b x A4 > #27d - BLRFERRT - (kZ) Ipw72 o> FNA
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AT BB S AL 2 TRV B Pt - it 2 P 2 Ra 8 AT BRI T &2
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HIEERNE -
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{LRIZERE - L 1989 FE1Y (RIREER ) B BE ROI - faHHEE Ak
BIRIEORAVRFSE - AV A el RSB A - RE 7B 5 E R R
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SHREY s E LB ifd LA R R mE A AR bR - R
CATE ) Bt DR TE SR
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S SRR T - R - AL ATl e R B E 3%
FHEHEE o

DI A IR IEEIEN S » B HhEIE A RRE e Al 2 E SR

HEITZLAK » fEBjEE R EEDE A E ST T #EE E
it ; ( Walt Disney Presents ) gk " #EfEH 1B/ G , ( Walt Disney
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=

]

17 ¢ #8& (James B. Stewart) # 3| ¥ #TpA b iZchd BEGE > - 2 TE e &
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I <
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BEGREEH ) FAM LA PEERPT R 2007 £ L5 ERBLI LT FERH
( Walt Disney Studios Motion Pictures ) - [7 4 % 2006 & < iz 2w 2 R X E BehT 287
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-2 18 rﬂaf‘ Bk o
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T EEERES » WRELZH T A - (KkF ) RIFEE
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T T BT ESERRY - B AR EE T o AR T MM R K
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